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Introduction: Writing a History of
Literature in Canada

Reingard M. Nischik (University of Constance)

“Canadian” has been broadly used for whatever is native, or has been
naturalized, or has a distinct bearing on the native — that is, on peo-
ple, events, and writings which had their focus in our “environment,”
as Northrop Frye has put it. . . . That which is distinctly Canadian-
French in language, thought, culture, and literary production has
been left, in accord with their own wishes, to the French scholars of
Québec. The time will come, one may hope, when it will be possible
to have a French series of books paralleling our English ones — and
translations in each of the languages — to facilitate a much-needed
comparative study.

Carl F. Klinck, introduction, volume 3 
of Literary History of Canada (2nd ed., 1976)

Even if we assume smooth relations on the political level . . . another
generation will probably pass before we see a healthy and mutual
interchange between the two literatures. At the present time, English-
and French-Canadian writing are best discussed separately.

William Keith, introduction, 
Canadian Literature in English (1985)

The Project in Brief

LITERATURE IN CANADA, particularly the booming cultural production
from the 1960s onwards, has arrived at the center stage of world liter-

ature. Books by English-Canadian authors today make regular appearances
on international bestseller lists, both through established writers such as
Margaret Atwood (1939–) and Michael Ondaatje (1943–) and through
new talents such as Yann Martel (1963–) and Madeleine Thien (1974–).
Atwood, Ondaatje, and Martel, for instance, won the prestigious annual
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Man Booker Prize in the space of just one decade.1 “CanLit,” the institu-
tionalized canon of Canadian literature, has likewise developed into a sta-
ple of academic interest, pursued in Canadian Studies programs in Canada
and around the world. At the same time, with the help of the Quiet
Revolution (Révolution tranquille)2 and a remarkable network of cultural
institutions, French-Canadian literature has found its own voice in the
North American and francophone worlds, a voice that, as the recent surge
of transcultural écriture migrante in French Canada shows, further trans-
forms the multicultural scope of literature in Canada. Esteemed for its high
literary quality as well as for the different perspectives it provides on North
American realities when compared to the literary tradition of the United
States, literature in Canada has generated a wealth of scholarly critical
responses representing, among others, postcolonial, multicultural, trans-
cultural,3 feminist, and eco-critical approaches.

It seemed high time, then, to provide a history of literature in Canada
for the international market, a compendium that interweaves the various

1 Ondaatje won the prize in 1992, Atwood in 2000, Martel in 2002. Due to a
change in sponsorship the award, originally called the Booker Prize, was renamed
the Man Booker Prize in 2002.
2 The Quiet Revolution/Révolution tranquille, dating from roughly 1960 until
1966, was a period of rapid and sweeping change in Quebec society that followed the
eighteen-year reign, known as “la grande noirceur,” of conservative Union nationale
Premier Maurice Duplessis. Duplessis had left the province industrialized but not
modernized, and the Quebec people, ripe for change in 1960, elected Liberal Jean
Lesage as their new premier. Among Lesage’s vast reforms were the reformation of
the Catholic Church-run education system, nationalizing Quebec’s important hydro-
electric industry, setting up the Quebec pension plan, universal health care, and estab-
lishing a new ministry for federal-provincial relations. The arts also flourished at this
time, as the previously agrarian and church-controlled society became secularized and
modernized. Although it involved no violent upheavals, the period of the Quiet
Revolution truly revolutionized Quebec’s social values, economy, and government.
3 While I am aware of recent debates around the viability of “transculturalism” as
an alternative concept to “multiculturalism” (especially in the writings of Wolfgang
Welsch and Rocío G. Davis), I use the term in the sense conferred by Janice Kulyk
Keefer’s phrase “transcultural aesthetics,” implying a kind of de-ethnicization and
a cultural politics of inclusion rather than ghettoization. Keefer prefers to see
Canadian culture in terms of a kaleidoscope rather than a mosaic; see Janice Kulyk
Keefer, “From Mosaic to Kaleidoscope,” Books in Canada 6 (1991): 13–16; and
Keefer, “From Dialogue to Polylogue: Canadian Transcultural Writing During the
Deluge,” in Difference and Community: Canadian and European Cultural Perspec-
tives, ed. Peter Easingwood, Konrad Groß, and Lynette Hunter (Amsterdam: Rodopi,
1996), 59–70.
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threads making up this multifarious literature, rather than focusing on only
one of the Canadian “literatures” or, as in the rare cases in which English-
Canadian and French-Canadian literature have been brought together in
one volume, clearly privileging one over the other. History of Literature in
Canada: English-Canadian and French-Canadian traces literature pro-
duced in Canada over the centuries. Starting with the indigenous popula-
tion’s oral tradition, which reaches back some 20,000 years, it then turns to
the development of French-Canadian and English-Canadian writing from
colonial to contemporary times. While the volume conceives of Canada as
a single though multifaceted culture, it accounts for the specific character-
istics of English-Canadian and French-Canadian literatures, such as the vital
role of the short story in English Canada or the chanson in French Canada.
Yet it also pays special attention to Aboriginal literature and to the pro-
nounced transcultural, ethnically diverse character of much contemporary
Canadian literature, thus moving the debate about what constitutes litera-
ture in Canada clearly beyond the traditions of the two founding nations.

Cultural Contexts, Editorial Principles

While its inclusive approach of encompassing all major cultural traditions of
literature written in Canada is innovative, other traits of this book are less
surprising, and intentionally so. With hardly an English-language literary his-
tory in existence that comprehensively covers both English-Canadian and
French-Canadian literature,4 a chronological, alternating treatment of both
literatures according to genre, enriched by some chapters outside the generic
framework, offered the clearest possible overview. Clarity and balance of
structure are primary aims of this book,5 which devotes equal attention to
English-Canadian and French-Canadian literary cultures and allows for and
encourages an immediate comparison between the two.

4 Altogether, there are only three earlier examples, two of them dating from the
1920s, all of them mentioned below.
5 In terms of structural balance, one might have aimed at an even larger symmetry
by adding a chapter on the institutionalization of literature in English Canada, yet
the sections titled “Politics and Literature between Nationalism and Internationalism”
and “Sociopolitical and Cultural Developments from 1967 to the Present” deal
with such issues, as do some of the chapters structured according to genre. Then
too, French Canada is a special case also in this particular respect. One might also
have added a chapter on popular music in English Canada to match the chapter on
the chanson from French Canada, but the chanson comes much closer to poetry
than much of the popular music from English Canada does. Thus the chanson had
an impact on literary production in French Canada that has no counterpart on the
English-Canadian scene.
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Regarding the title of this book and its implications, the very terms
“English-Canadian” and “French-Canadian” or even “Canadian” are con-
tested terms in Canada. In the hope that this controversy excludes the
name of the country itself, “Canada,” this book is titled “History of
Literature in Canada,” not “History of Canadian Literature.” As Frank
Davey has shown in an article of 1997, there has been a long and more or
less intense, sometimes open and sometimes covert cultural battle about
such identifying terms in transcultural Canada. At the end of the nine-
teenth century, when academic study of Canadian literature began, there
were no models for studying and theorizing a bilingual or multilingual
national literature, and English-speaking Canada largely regarded itself, in
Davey’s words, as “a unilingually anglophone country, in which franco-
phone culture was a minor phenomenon, something like Welsh in Britain.”6

Davey also points out that

anglophone-Canadian literary institutions and their practices have by and
large developed less in response to the general field of Canadian cultural
conditions and more as adaptations of institutional structures already
developed or concurrently developing in Britain and the US [the norm
being that one nation has one official language and one national litera-
ture]. In this they have differed from many of our country’s federal insti-
tutions, like Parliament, the legal system, the Canada Council, or The
National Film Board, which have developed bilingual practices not found
in similar British and American institutions. (Davey, “ ‘AND Quebec,’ ” 9)

Thus “Canadian Literature” has come to signify increasingly only “anglo-
Canadian literature,” whereas scholars from Quebec “renounced their rights
to terms like ‘Canada’ or ‘Canadien’ at the very time that English-Canadians
have implicitly staked exclusive claim to them.”7 In fact, Lucie Robert
reported in 1991 that Quebec culture viewed itself as “québécoise” and no
longer as “canadienne française.”8 As Davey points out, “English-Canadian”

6 Frank Davey, “ ‘AND Quebec’: Canadian Literature and Its Quebec Questions,”
Canadian Poetry 40 (Spring/Summer 1997): 6–26, here 10.
7 Davey, “ ‘AND Quebec,’ ” 17. Such issues came to bear on the present project
when a contributor from Quebec made it a precondition for his cooperation that
the term “Canadian” should not appear in the book’s title because it would slight
Québécois literature.
8 Davey, “ ‘AND Quebec,’ ” 7. Ever since the Quiet Revolution the term “québé-
cois(e)” has been used to refer to Quebec culture after the 1960s, whereas “cana-
dien(ne) français(e)” has come to refer to the time before the Quiet Revolution.
Alternatively, “québécois(e)” is sometimes also used retroactively today to refer to
Quebec culture both before and after the Quiet Revolution, for example in the
Histoire de la littérature québécoise by Michel Biron, François Dumont, and Élisabeth 
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no longer seems to include anglophone Quebecers (7). There is thus an
increasing separation between the terms “Canadian” (signifying English
Canadian or Canada outside Quebec) and “québécois” (signifying from
the province of Quebec, or only French Canadians from the nation of
Quebec9). This territorialization of language and ethnicity (Quebec vs. “rest
of [predominantly English-speaking] Canada”) raises further problems, of
course. What about literature from Quebec not written in French? What
about literature written in French in a Canadian province other than
Quebec?

Such complications present a tremendous challenge to the production
of literary histories concerning Canada, which may partly explain why there
have been relatively few. In particular, literary histories dealing with both
English-Canadian and French-Canadian literature are few and far between,
and pretending that there is no francophone Canada (or the other way
round) is a frequently employed means of dealing with the challenge. If
French-Canadian literature is included at all in literary histories written in
English, it is usually done according to what Davey calls the “supplemen-
tary” or “peripheral” model: Only a small proportion of the book is
devoted to French-Canadian literature in a token, condescending gesture.10

Similarly, most literary histories written in French concentrate exclusively
on French-Canadian literature, although due to a recent widening of the
concept of “littérature québécoise” (see note 9), one finds literary histories

Nardout-Lafarge (Montreal: Boréal, 2007), 12. Francophones in Canada had used
“canadien(ne)” to refer to themselves until the middle of the nineteenth century, after
which the term was changed to “canadien(ne) français(e),” a practice that persisted
until the current usage of the terms was established in the 1960s. As late as 1904,
however, Camille Roy still employed “canadien(ne)” to exclusively refer to literature
written in French in Canada (“La nationalisation de la littérature canadienne”).
9 See Davey, “ ‘AND Quebec’ ”: “What appears purposefully left ambiguous . . . is
whether “québécois” denotes ethnicity and language or whether it is the adjectival
form of the name of a Canadian province. . . . The view among francophone-
Canadian critics that the literature of Quebec consists (or ought to consist) only of
French-language writing became commonplace in the 1980s and ’90s” (24, n. 1).
This view, of course, has been contested by, among others, “transcultural” writers
from Quebec such as Marco Micone, for whom “les Québécois n’[ont] pas que le
français comme langue identitaire” (Micone, “Libre-opinion — Nous, les Québécois,”
Le Devoir, 28 November 2007). In their Histoire de la littérature québécoise (2007),
Michel Biron, François Dumont, and Élisabeth Nardout-Lafarge also label anglo-
phone texts written in Quebec as “québécois(e).”
10 See, for instance, Elizabeth Waterston’s Survey: A Short History of Canadian
Literature (Toronto: Methuen, 1973), which includes only one chapter on
Quebec.
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Beausoleil, Claude, 241, 459–60, 465;
works by: Au milieu du corps
l’attraction s’insinue, 460; Motilité,
459

Beausoleil-Broussard (music group),
477

Beavan, Emily, 81; works by: Life in the
Backwoods of New Brunswick, 81

Begamudré, Ven, 400; works by: The
Lightness Which Is Our World Seen
from Afar, 400; A Planet of
Eccentrics, 400

Bégon, Élisabeth, 66, 93
Bélanger, Daniel, 476
Bélil, Michel, 451
Belleau, Janick, 469; works by: L’en-

dehors du désir, 469
Bellefeuille, Normand de, 459
Benedict, Nora, works by: The Dress,

419
Bénoit, Jacques, works by: Jos Carbone,

258
Benoit, Réal, works by: Quelqu’un pour

m’écouter, 258

Bergeron, Alain, 451
Bernard, Harry, works by: Les jours sont

longs, 247; La terre vivante, 243
Bernier, Jovette-Alice, 16, 230, 251;

works by: La chair décevante, 251
Berque, Jacques, works by: Dépossession

du monde, 256
Berrouët-Oriol, Robert, 498, 502,

506; works by: “L’effet d’exil,” 506
Bersianik, Louky (Lucile Durand), 22,

436–37, 438–39, 446, 462; works
by: L’Euguélionne, 437, 438;
Maternative, 462; Le pique-nique sur
l’Acropole, 438

Berthelot, Hector, works by: Les
mystères de Montréal, 247

Berthiaume, André, 450–51; works by:
Contretemps, 450; Incidents de
frontiers, 450; Le mot pour vivre,
450; Presqu’îles dans la ville, 451

Bessette, Arsène, 248; works by: Le
débutant, 248

Bessette, Gérard, 255; works by: Les
anthropoïdes, 255; La bagarre, 255;
Le cycle, 255; Les dires d’Omer
Marin, 255; La garden-party de
Christophine, 452; L’incubation,
255; Le libraire, 255; Les pédagogues,
255; Le semestre, 255

Best American Stories, 345
Best (American) Short Stories (book

series), 198
Best Canadian Stories (book series), 332
Bhabha, Homi K., 177, 388
Biard, Pierre, 50, 51, 52, 58
Bibaud, Michel, 12, 88, 90, 95–96, 97,

99, 105, 106; works by: “Contre la
paresse,” 96; Épîtres, satires,
chansons, épigrammes et autres pieces
en vers, 95; Histoire du Canada,
95–96

Bible, 77, 81, 177, 205, 292, 316,
325, 425; Abraham and Isaac, 191;
Adam and Eve, 56; biblical typology,
52, 292; Christophorus, 275; John
the Baptist, 41, 90, 108; Noah, 56,
325; Pentateuch, 191; story of the
prodigal son, 103
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Big Bear, chief, 322, 410
Big Four. See Garneau, Hector de

Saint-Denys; Grandbois, Alain;
Hébert, Anne; Lasnier, Rina

Bildungsroman, 23, 311, 316, 320,
343, 418

bilingualism, 287, 311, 388
biography, 52, 53, 289, 377, 398, 431;

fictional biography, 324, 395 (see also
autobiography; fiction)

Birdsell, Sandra, 322, 349, 350; works
by: Agassiz Stories, 349; “Flowers for
Weddings and Funerals,” 349;
“Judgment,” 349; “Keepsakes,”
349; Ladies of the House, 349; “The
Man from Mars,” 349; “Night
Travellers,” 349; Night Travellers,
349; A Novel in Stories, 349; The
Russländer, 322; The Two-Headed
Calf, 349

Birney, Earle, 171, 296, 300, 352,
353, 355, 356, 366, 368; works by:
“Can. Lit.,” 296; “David,” 353;
“The Mammoth Corridors,” 355

Biron, Michel, 6; works by: Histoire de
la littérature québécoise, 4, 5, 57,
498

bissett, bill, 361
Bissoondath, Neil, 22, 349, 388, 398,

499–500, 505, 507; works by:
Digging Up the Mountains, 349; On
the Eve of Uncertain Tomorrows, 349;
Selling Illusions, 388

Black, Ayanna, 393; works by: Fiery
Spirits, 393; Voices, 393

Black Mountain group, 171, 172, 359
Blackburn, Marthe, 486; works by: La

nef des sorcières, 462, 486, 490
Blais, Marie-Claire, 259, 260–61, 440,

447, 486; works by: L’ange de la
solitude, 261, 447; Les apparences,
260; La belle bête, 259; Le loup, 261,
447; Manuscrits de Pauline
Archange, 260; La nef des sorcières,
462, 486, 490; Les nuits de
l’Underground, 261, 447; Une saison
dans la vie d’Emmanuel, 260, 440;
Soifs, 261; Vivre! Vivre!, 260

Blaise, Clark, 22, 334, 335–36, 341,
405; works by: “A Class of New
Canadians,” 335; Days and Nights in
Calcutta, 405; “Eyes,” 336; “Going
to India,” 336; “How I Became a
Jew,” 336; “Identity,” 336; “I’m
Dreaming of Rocket Richard,” 336;
Man and His World, 335; “North,”
336; “A North American
Education,” 336; A North American
Education, 335; “Notes beyond a
History,” 336; Resident Alien, 335;
The Selected Stories of Clark Blaise,
335

Blaser, Robin, 362
Blessed Canadian Martyrs, myth of the.

See under myth
Blue Cloud, Peter, works by: Sketches

in Winter, with Crows, 415; White
Corn Sister, 415

Bocan, Joe, 476
body: body and identity, 462; body

and language, 459; female body,
259, 346, 437–38, 443, 447, 461,
469

Boileau, Nicolas, 12, 64–65, 96, 100;
works by: L’art poétique, 64, 96; Le
Lutrin, 64

Bök, Christian, 21, 363; works by:
Eunoia, 363

Bolduc, La (Mary Travers), 472, 473
Bolster, Stephanie, 369, 370; works by:

White Stone, 370
Bolt, Carol, 374–75; works by: Buffalo

Jump, 374; Next Year Country, 374;
One Night Stand, 374; Red Emma,
374

Bonald, Louis, 130
Booker Prize/Man Booker Prize, 2,

326, 328, 401
border discourse, 303, 307, 382, 386,

388, 426, 499
Borduas Paul-Émile, 235–36, 282;

works by: Refus global, 226, 235–36,
277 (see also under surrealist
manifesto/s)

Borson, Roo, works by: Short Journey
Upriver toward Oishida, 364
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Bosco, Monique, 259, 499; works by:
Un amour maladroit, 259

Botchorichvilli, Elena, 504
Bouchard, Louise, works by: Les

images, 445
Bouchard, Michel Marc, 489, 491;

works by: La contre-nature de
Chrysippe Tanguay, écologiste, 491;
Les Feluettes, 491; Les muses
orphelines, 491

Boucher, Denise, 486, 496; works 
by: Les fées ont soif, 486; Retailles,
462

Boucher de Boucherville, Georges,
135; works by: Une de perdue, deux
de trouvées, 135

Boulet, Gerry, 475
Bouraoui, Hédi, 468, 505
Bourassa, Napoléon, works by: Jacques

et Marie, 14, 137
Bouthillette, Jean, 88; works by: Le

Canadien français et son double, 88
Bouyoucas, Pan, 502, 506
Bowering, George, 23, 206, 288, 315,

322–23, 350, 351, 360, 361, 362,
366; works by: “Apples,” 351;
Bowering’s B.C., 323; Burning
Water, 323; Caprice, 322;
“Characters,” 351; Kerrisdale
Elegies, 366; “Point of View,” 351;
“Setting,” 351; A Short Sad Book,
323; “A Short Story,” 351

Bowling, Tim, 369
Bowman, Louise, 16, 165; works by:

“Darkness,” 165
Boyd, George Elroy, works by: Wade

in the Water, 385
Boyle, Harry, 214
Bozos, Les (music group), 473, 474
Brand, Dionne, 20, 22, 349, 363,

368, 369, 393, 406; works by:
Chronicles of the Hostile Sun, 407;
In Another Place, Not Here, 407;
Land to Light On, 368; No
Language Is Neutral, 368, 406;
“Photograph,” 349; “Sans Souci,”
349; Sans Souci, 349, 407; Thirsty,
368, 407; What We All Long For,

407; Winter Epigrams and Epigrams
to Ernesto Cardenal in Defense of
Claudia, 407

Brant, Beth, 413; works by: Food and
Spirits, 425; “A Long Story,” 423;
Mohawk Trail, 417

Brass, Eleanor, works by: Medicine Boy
and Other Cree Tales, 415

Brassard, André, 275
Brassens, George, 474
Brault, Jacques, 240; works by:

Moments fragiles, 465; Suite
fraternelle, 240

Brébeuf, Jean de, 50, 52, 163
Breton, André, 98, 233, 237; écriture

automatique, 233, 236, 237, 276
Bringhurst, Robert, 355, 370, 371–72;

works by: The Beauty of the Weapons,
371; Being in Being, 371;
Bergschrund, 371; The Blue Roofs of
Japan, 371; “New World Suite No.
3,” 371; Nine Visits to the
Mythworld, 371; A Story as Sharp as
a Knife, 371; Ursa Major, 371

British North America Act, 71, 113,
127

Broadfoot, Barry, works by: Ten Lost
Years, 373

Brooke, Frances, 81, 82, 175; works
by: The History of Emily Montague,
11, 22, 81, 97, 175

Brooks, Daniel, works by: Cul-de-Sac,
382; Monster, 381

Brossard, Jacques, 451
Brossard, Nicole, 20, 22, 305,

437–38, 439, 446, 456, 460–61,
463, 466, 486; works by: Amantes,
461; L’amèr ou Le chapitre effrité,
438, 461; Baroque d’aube, 439; Le
centre blanc, 456, 460, 461; Le
désert mauve, 438, 439; L’écho bouge
beau, 456, 459; French Kiss, 437;
Hier, 439; Je m’en vais à Trieste,
461; Un livre, 437; La nef des
sorcières, 462, 486, 490; Suite
logique, 456, 460

Brouillet, Chrystine, works by: Marie
Laflamme, 446
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Bruce, Charles, 179, 185; works by:
The Channel Shore, 185; The
Township of Time, 185

Brulotte, Gaétan, 453, 454; works by:
Ce qui nous tient, 453; L’emprise,
453; Épreuves, 453; Le surveillant,
453; La vie de biais, 453

Brumoy, Pierre, works by: Jonathas et
David, 94

Buckle, Daphne. See Marlatt, Daphne
Buckler, Ernest, 16, 179, 184, 189,

192; works by: The Cruelest Month,
192; The Mountain and the Valley,
192; Ox Bells and Fireflies, 192

Buddhist (poetic) tradition, 364, 371
Buies, Arthur, 144; works by:

“Chroniques, humeurs, caprices,”
144

Bujold, Françoise, 238
Burwell, Adam Hood, works by:

“Talbot Road,” 84
Bushkowsky, Aaron, works by:

Strangers among Us, 379
Bussières, Arthur de, 141; works by:

Les Bengalis, 141
Butler, Édith, 477

Cabot, John (Giovanni Caboto),
40–41, 43

Caboto, Giovanni. See Cabot, John
Caccia, Fulvio, 502; works by: Aknos,

502; La coïncidence, 502; Cybersexe,
502; Golden Eighties, 502; Irpinia,
502; La ligne gothique, 502; Lilas,
502; Quêtes, 502; La république
Métis, 502; Scirocco, 502; Le secret,
502; Sous le signe du Phénix, 502

Call, Frank Oliver, 160, 165; works by:
Acanthus and Wild Grape, 165

Callaghan, Morley, 16, 17, 157, 184,
186, 187, 194, 197–99, 200, 203,
214, 330; works by: A Broken
Journey, 186; “A Girl with
Ambition,” 197; It’s Never Over,
186; The Lost and Found Stories of
Morley Callaghan, 198; The Loved
and the Lost, 186; The Many
Coloured Coat, 186; More Joy in

Heaven, 186; Morley Callaghan’s
Stories, 198; A Native Argosy, 197;
Now That April’s Here and Other
Stories, 197; Strange Fugitive, 186;
Such Is My Beloved, 186; That
Summer in Paris, 198; They Shall
Inherit the Earth, 186

Cameron, Anne, 428
Campbell, Grace, works by: The Higher

Hill, 180; Thorn-Apple Tree, 180
Campbell, Maria, 34, 374, 416–17;

works by: Achimoona, 417; The Book
of Jessica, 417; Give Back, 427;
“Good Dog Bob,” 423; Halfbreed,
416–17; Jessica, 374, 417; Stories of
the Road Allowance People, 31, 425

Campbell, William Wilfred, 13, 120,
126; works by: Collected Poems, 120

Canada, origin of the name, 38
Canada Act (1791). See Constitutional

Act
Canada Act (1982), 151
Canada Council (for the Arts), 4, 24,

187, 216, 218, 285, 310, 515, 517
Canadian Authors Association (CAA),

154, 155, 160, 166, 167
Canadian Broadcasting Corporation

(CBC), 153, 168, 184, 187, 203,
211, 213, 216, 218, 221, 246, 286,
290, 331, 342; “Canada Reads”
contest, 184; Canadian Radio
Broadcasting Corporation (CRBC),
211; CBC Radio, 168, 203, 213,
246, 286, 422; CBC radio drama,
218; CBC radio plays/series: —
Anthology, 331; —CBC Wednesday
Night, 213; —The Dead Dog Café
Comedy Hour, 422; —The Idea of
North, 286; — “Les Nouveautés
dramatiques,” 271; CBC television,
216, 221; CBC television plays: —
Indian, 221; —The Moneymakers,
216

Canadian Confederation, 13, 310, 324
Canadian culture, 22, 88, 123, 289,

290, 294, 296, 297, 303, 316, 335,
336, 378, 388, 387, 405; English-
Canadian culture, 23; French-
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Canadian culture/s, 12, 99, 105,
132, 145, 280, 282, 477, 508. See
also Aboriginal culture/s; First
Nations culture/s

Canadian curieux, Le, 89; works by:
“Zelim,” 89

Canadian identity, 13, 179, 294, 297,
298, 301, 307, 310–11, 341, 376,
409, 411; Chinese-Canadian
identity, 392; English-Canadian
identity, 13, 21, 310, 311; French-
Canadian identity, 18, 91, 109, 271,
277, 281, 479, 487

Canadian landscape/s, 84, 99, 196,
294, 307, 357, 365; in painting,
209. See also North

Canadian modernism, 15, 149,
159–60, 173, 367. See also
modernism

Canadian Mosaic, 2, 336, 341, 388,
403, 454, 499–500. See also
multiculturalism

Canadian nationalism, 113, 188, 207,
291; French-Canadian nationalism,
71, 108. See also nationalism

Canadian North. See North
Canadian Radio Broadcasting

Corporation (CRBC). See under
Canadian Broadcasting Corporation
(CBC)

Canadian Renaissance, 153, 158, 210,
310, 330, 337. See also Elizabethan
Age/Era

Canadian Studies, xi, 2, 23, 24, 288,
307

Canadian West, 71, 208, 223, 288,
318, 321, 324, 343, 377, 468

Canadianism, 95, 114, 229, 479
Canadiens français, 127, 132, 484
CanLit, xii, 2, 24, 296, 297, 299, 

316
Cano (music group), 477
canon: canon formation, 2, 8, 9, 100,

156, 160, 182, 194, 269, 278, 295,
296, 299, 351, 389, 421, 428, 430,
487, 489, 498, 500, 506, 507, 508,
512; multiculturalism and canons, 8,
387–412

Cardinal, Douglas J., 290; works by:
Give Back, 427; The Native Creative
Process, 427

Cardinal, Harold, 414; works by: For
Every North American Indian Who
Begins to Disappear, I Also Disappear,
414; The Rebirth of Canada’s
Indians, 414; The Unjust Society, 414

Cardinal, Marie, works by: La Médée
d’Euripide, 494

Caribbean-Canadian literature, 311,
328, 349

Cariou, Warren, works by: The Exalted
Company of Roadside Martyrs, 425;
Lake of the Prairies, 32, 425

Carman, Bliss, 13, 78, 117, 118, 126;
works by: Ballads of Lost Haven,
118; Behind the Arras, 118; By the
Aurelian Wall, 118; Low Tide on
Grand Pré, 117; Sappho, 118; Songs
from Vagabondia, 118

Carmel, Aimé, works by: Sur la route
d’Oka, 246

Carmichael, Franklin, 180. See also
Group of Seven

carnivalesque, 94, 144, 192, 377, 432,
435, 484, 494

Caron, Louis, works by: Le canard de
bois, 433, 445; La corne de brume,
433; Le coup de poing, 433;
L’emmitouflé, 432–33; “Les fils de la
liberté,” 433

Carpentier, André, 430; works by: Axel
et Nicholas, 430; Carnet sur la fin
possible du monde, 453

Carr, Emily, 175, 289; works by: The
Book of Small, 177–78

Carrier, Roch, 331, 432, 433; works
by: Floralie, où es-tu?, 432; La
guerre, yes sir!, 432; Il est par là, le
soleil, 432; Il n’y a pas de pays sans
grand-père, 432; “Trilogie de l’âge
sombre,” 432

Carson, Anne, 9, 363, 364; works by:
Electra, 364; If Not, Winter, 364

Cartier, Georges-Étienne, works by:
“O Canada! mon pays! mes
amours!,” 107
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Cartier, Jacques, 38, 42, 43, 47, 48,
57, 482; works by: Bref recit, 48–49;
Relations, 41–42, 43

Cary, Thomas, 83, 84–85; works by:
Abram’s Plains, 84–85

Casgrain, Abbé Henri-Raymond, 101,
105, 108, 131–32, 242; works by:
Légendes canadiennes, 132

(Catholic) Church, 2, 12, 14, 17, 62,
89, 98, 122, 128, 129, 130, 131,
137, 140, 145, 223–27, 237, 251,
263, 460, 483; clergy of, 10, 58, 70;
Catholic unions, 223; Catholicism,
22, 91, 129, 226, 242, 243, 264,
516; and censorship, 12, 93, 98,
145, 249, 281. See also Christianity;
clericalism

CBC. See Canadian Broadcasting
Cooperation

Cégep (Collège d’enseignement
général et professionnel), 24–25,
442, 512, 514

Celtic writing, 59, 472
censorship, 12, 93, 98, 130, 145, 249,

263, 281, 383. See also under
(Catholic) Church

centennial year, 219, 220, 221, 285,
286, 310, 337, 352; centennial
celebrations, 18, 221, 286, 310,
355, 359, 415. See also Expo ‘67

Chabot, Denys, works by: L’eldorado
dans les glaces, 436

Chamberland, Paul, 240, 256; works
by: L’afficheur hurle, 240–41;
Demain les dieux naîtront, 458;
Éclats de la pierre noire d’où rejaillit
ma vie, 458; Manifeste des enfants
libres du Kebek, 458; Terre Québec,
240

Champagne, Dominic, 489
Champlain, Samuel de, 49–50, 58, 61
Chan, Marty, works by: Mom, Dad,

I’m Living with a White Girl, 385
chanson/s, 3, 22, 88, 98, 107, 109,

132, 270, 467, 470–77, 480, 485;
chansonniers, 270, 271, 473–74,
481. See also author-composer-
interpreter

Chanson de geste, 132
chant national, 12, 108, 131. See also

“O Canada” (Canadian national
anthem)

Chao, Lien, 408; works by: Maples and
Stream, 408; More Than Skin Deep,
408

Chapman, William, 134; works by: Les
feuilles d’érable, 134; Les rayons du
nord, 134

Charbonneau, Hélène, 230
Charbonneau, Jean, 140
Charbonneau, Robert, 251; works by:

Connaissance du personnage, 252;
Fontile, 252; Ils posséderont la terre,
252

Charbonneau-Tissot, Claudette
(Aude), 437, 450; works by: Cet
imperceptible mouvement, 451; La
chaise au fond de l’oeil, 437; Contes
pour hydrocéphales adultes, 451; La
contrainte, 451

Charlebois, Robert, 473–74, 475, 476;
works by: “Je reviendrai à
Montréal,” 475; “Lindberg,” 475;
“Mon pays ce n’est pas un pays c’est
un job,” 475; “Ordinaire,” 475;
Osstidcho (music show), 473, 474;
“Que-Can blues,” 475

Charlevoix, François-Xavier de, 54, 55,
56–57, 231; works by: Histoire, 55;
Journal d’un voyage dans l’Amérique
septentrionale, 57, 231

Charron, François, 460, 465; works by:
Feu, 460; Interventions politiques,
460; Littérature/Obscénité, 460;
Propagande, 460

Charter of Rights and Freedoms
(1982), 287, 387

Chartier, Daniel, 497, 498; works by:
Dictionnaire des écrivains émigrés au
Québec 1800–1999, 497

Chartier, Émile, 513
Chateaubriand, François-René de, 57,

99, 135; works by: Atala, 135;
Génie du christianisme, 105;
Mémoires d’outre-tombe, 57; Voyage
en Amérique, 55, 57
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Chaurette, Normand, 489, 492–93;
works by: Je vous écris du Caire, 493;
Provincetown Playhouse, juillet 1919,
j’avais 19 ans, 491, 492; Les reines,
492; Rêve d’une nuit d’hôpital, 492;
La société de Métis, 493

Chauveau, Pierre-Joseph-Olivier, 131;
works by: Charles Guérin, 103

Cheechoo, Shirley, 421, 422; works by:
Path with No Moccasins, 423

Chen, Ying, 20, 441, 504–5, 507,
508; works by: Le champ dans la
mer, 507; Immobile, 507;
L’ingratitude, 507, 508; Les lettres
chinoises, 505, 508; Le mangeur,
507; La mémoire de l’eau, 504–5;
Querelle d’un squelette avec son
double, 507

Cherrier, André-Romuald, 89
Cherrier, Odile, 89
Chevalier, Henri-Émile, 92, 99–100;

works by: “La Batelière du Saint-
Laurent,”  90, 99; Les derniers
Iroquois, 100; “Drames de
l’Amérique du Nord,” 100;
“L’Héroïne de Châteauguay,” 100;
L’île de Sable, 100; Trente-neuf
hommes pour une femme, 100

chiac (language), 467. See also
language: dialect/vernacular

Chiasson, Herménégilde, 467; works
by: Mourir à Scoudouc, 467

Chinese Exclusion Act, 387, 392.
Chinese-Canadian writing, 392–93,

397–98, 411. See also Asian-
Canadian writing

Chong, Denise, 397, 398; works by:
The Concubine’s Children, 398; Girl
in the Picture, 398

Chopin, René, 142
Choquette, Adrienne, works by: La

nuit ne dort pas, 268; Le temps des
villages, 450

Choquette, Ernest, works by: Claude
Paysan, 138; Les Ribaud, idylle de
1837, 137

Choquette, Gilbert, works by:
L’apprentissage, 258

Choquette, Robert, 457; works by:
Metropolitan Museum, 229; “La
Pension Velder,” 249; Les Velder,
249

Choy, Wayson, 397; works by: All That
Matters, 398; The Jade Peony, 397;
Paper Shadows, 398

Christensen, Andrée, 468
Christianity, 50, 52, 132, 135, 180,

252, 353; Christianization, 58, 133.
See also (Catholic) Church

Chung, Ook, 504; works by: Contes
Butô, 507; Nouvelles orientales et
désorientées, 507

circular letter, 53
city, representations of, 58, 81, 103,

126, 138, 144, 198, 200–201, 203,
229, 243, 248, 254, 256, 257, 266,
384, 397, 407, 438, 444; urban
settings and themes, 16, 187, 200,
200–201, 203, 213, 216, 243,
247–50, 299, 309, 314, 364, 365,
382, 384, 390, 407, 421, 459, 464,
475, 492. See also novel: urban
novel

Cixous, Hélène, 461, 504; works by:
La venue à l’écriture, 462

Clarke, Austin, 22, 342, 349, 350,
393, 402–3, 404; works by: Amongst
Thistles and Thorns, 402; The Bigger
Light, 402, 403; Bluesprint, 403;
Choosing His Coffin, 349; Growing
Up Stupid under the Union Jack,
403; The Meeting Point, 402; Nine
Men Who Laughed, 403; The Origin
of Waves, 403; Public Enemies, 403;
The Question, 403; Storm of Fortune,
402; The Survivors of the Crossing,
402; When He Was Free and Young
and He Used to Wear Silks, 402–3;
When Women Rule, 403

Clarke, George Elliott, 288, 355, 367,
368, 393, 404–5; works by: Beatrice
Chancy, 367; Black, 367; “Black
Power,” 367; “A Discourse on My
Name,” 367; Execution Poems, 367,
404; Eyeing the North Star, 404; Fire
on the Water, 404; Saltwater
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